
Comparative Study Due Dates 

 
Task summary 
 
The comparative study is an externally examined assessment task worth 20%. 
To complete the task, you are required to present a comparative study of at least three artworks by at least 
two different artists from different and contrasting cultural contexts. The work should be selected from 
work you have (or will) investigated as a part of your independent coursework, and will be explored further 
and presented as a series of screen-based slides. 
Formal requirements 
SL 

 SL students submit 10–15 screens, which examine and compare at least three artworks, objects or 
artifacts, at least two of which need to be by different artists. 

 The works selected for comparison and analysis should come from differing cultural contexts. 
 SL students submit a list of sources used. 

HL 
 HL students submit 10–15 screens, which examine and compare at least three artworks, objects or 

artifacts, at least two of which need to be by different artists. 
 The works selected for comparison and analysis should come from differing cultural contexts. 
 HL students submit 3–5 screens, which analyses the extent to which their work and practices have 

been influenced by the art and artists examined. 
 HL students submit a list of sources used. 

 
Calendar of Due Dates 

Friday March 9th  Turn in annotations of 
‘Comparative Study Student 
Companion’  

20pts 

Saturday March 10th  Guided tour at the Portland Art 
Museum 

Optional – but you must see 
some of the work in person 

Monday March 19th Work on first slide  

Friday March 30th  1st slide complete and the rest are 
labelled for your outline 

 

Monday April 9th Collect sources- at least 5  

April 16 Sample bib due with 5 quality 
sources  
Cultural Significance 

1st interaction (1st slide, outline, 
bibliography) 
100pts 

April 23 Cultural Significance  

April 30 Formal Analysis  

May 7 Formal Analysis  

May 14 Function and Purpose  

May 21 Compare and Contrast  

May 28 Compare and Contrast  

June 4 Turn in your completed 
Comparative Study – up to your 
visual response to the artist 

2nd Interaction  
100pts 

Fall Senior Year Finish your visual response slides 
and turn in your last submission 

3rd Interaction 
100pts 

   
  



Share  PDF’s or Google Drive links with me 
Subtract 10% for every week past due. 
Note: These dates represent the latest possible.  You may choose to complete this work ahead of the due 
dates.   
 
References for your assistance mostly found on my website 
(All links can be found on my Website.  Google: “Mr. Jason Phelps” to get to my teacher page 
 

1. Comparative Study Student Companion 
2. Rubric for Comparative Study with Strategies 
3. Comparative Study Sample Template 
4. Interview,Visuals, & Advise of a '7' score on the IB Exam – the Comparative Study is 1 portion of this 

interview 
 

 
Finding Resources 
 
The Visual arts guide (March 2014) strongly recommends that at least one of the works explored in the comparative 
study is a work that the students have experienced first-hand. This makes visits to art museums and galleries or artist 
studios of critical importance as a resource to students. The artwork itself should be considered itself as a primary 
source. Where the school’s geographical, political or economic context makes access to museums and galleries 
impractical, students need to have access to good quality reproductions. 
 
Scholarly books on visual arts, artists, styles, movements, periods and themes are extremely useful. They can often 
provide the quality reproductions of works that can be used as primary source material as well as reliable and critical 
secondary source opinions about the intent and purpose of works, the cultural context of the work and the 
significance. Exhibition catalogues in particular can provide models for constructing a comparative study if viewed 
critically, considering why the curator has chosen to put certain works together? What associations and connections 
are being suggested? 
 
Visual arts journals and periodicals also provide a rich resource, and often reflect more up-to-date contemporary 
trends in art-making practices than is available through other published works. 
 
The internet is increasingly useful in investigation if used judiciously. Often, it is assumed that students have the skills 
needed to navigate the web with discretion, but this is rarely the case. Students need direction in finding the authors 
of sites and how to determine if the information provided is reliable. Many art galleries and museums have great 
websites with educational pages or forums. These are great starting points, as are the growing number of established 
contemporary artists who manage their own websites. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Possible structures 

A. On my website: Comparative Study Sample Template 

 

B.  

Introduction Summarize the scope of your investigation from which the focus artworks, objects and artifacts have been 

selected, and any thematic or conceptual framework you have used to draw the investigation together. 

1 screen 

The artworks, 

objects or artifacts 

and their contexts 

Summarize your research from a range of different sources and present your inquiry into the identification and 

interpretation of the selected artworks, objects and artifacts. You also explain how you have applied a range 

and combination of critical theories and methodologies to the works. Areas of investigation might include: 

 analysis of the cultural contexts of the selected pieces 

 identification of the formal qualities of the selected pieces (elements such as shape/form, space, 

tone, colour, line, texture and principles such as balance, rhythm, proportion, emphasis, pattern, 

variety) 

 interpretation of the function and purpose of the selected pieces (such as the meanings of motifs, 

signs and symbols used in the work) 

 evaluation of the material, conceptual and cultural significance of the pieces and the cultural contexts 

in which they were created. 

3–5 screens 

Making comparisons 

and connections 

Present your comparisons of the different pieces, clearly identifying links between them. These comparisons 

might include: 

 comparing the cultural contexts of the selected pieces 

 comparing the formal qualities of the selected pieces 

 comparing the function and purpose of the selected pieces 

3–5 screens 



 comparing the material, conceptual and cultural significance of the pieces. 

Connecting to own 

art-making practice 

(HL only) 

Reflect on your research outcomes and the extent to which your own art-making practices and pieces have 

subsequently been influenced by artworks, objects, artifacts and their creators examined in the comparative 

study. These influences and personal connections, which should be evidenced in both visual and written forms, 

might include: 

 cultural context 

 formal qualities 

 function and purpose 

 materials, conceptual and cultural significance. 

When referring to your own artwork and practices, you must be sure to identify and acknowledge your own 

artworks with the same rigorous attention to detail as with images from other sources. 

3–5 screens 

Sources Include a reference list of sources used during the study. In-text referencing is required throughout the 

comparative study. Every image used within the comparative study must be appropriately referenced to 

acknowledge the title, artist, date (where this information is known) and the source, following the protocol of 

the referencing style chosen by the school. 

1 screen 

Further advice for students 

 Most students will complete the comparative study using a slide presentation software such as Microsoft’s 

PowerPoint®, Apple’s Keynote® or Prezi Pro™, and then convert the document to a portable document file 

(PDF) for electronic submission. Avoid using animations within slides and animated transitions between slides 

that may be lost when the file is converted, or may be missed if a moderator advances through your 

presentation prematurely. 

 When importing images for your presentation, resize them first to a maximum height or width of 1,500 pixels, 

optimized for web and devices. This will significantly reduce the overall size of your file, without compromising 

the image quality when viewed on a screen. 

 Upload size may not exceed 20MB.  You may need to resize images.  See info below: 

The files students are working with should not be getting too big. If they are, it is probably because they are using high 
resolution images. This is overkill for something assessed on screen. Have students resize images to a maximum pixel 
width of 1500. This is more than big enough. 

Converting documents to PDF used to significantly compress them, but PDF writing software now stores so much more of 
the metadata so that fields can remain editable that the file sizes change very little from the original.  

You can get around this, at least with Adobe Acrobat, by using the "save as other" option, which then gives you some 
options for optimizing for web-based applications like the upload process. 

 Cite all written and visual sources using MLA on the same page for which they occur.  Add an 
additional resources used page at the end. 

  
 Use a consistent design scheme for your presentation. Use one or two fonts throughout the presentation. 

Sans serif fonts tend to be easier to read on screen. Avoid narrow or cursive fonts. Make slide backgrounds 

subtle and consistent and use high contrast between background and text colour. 

 Wherever possible, communicate with visuals and graphics in preference to text. 

 Check your grammar and spelling, paying particular attention to the spelling of artists’ names and subject-

specific terminology. 



 Your teacher is able to provide suggestions to improve your comparative study on your first draft only. Make 

sure you submit it on time. 

 

IB’s Marking criteria with clarification 

Marking Criteria 
Marks What the examiner is looking for 

A Analysis of formal qualities 6 

 an effective identification and analysis of the formal qualities of the selected 

artworks, objects and artifacts. 

At the highest level of achievement, the work identifies and analyses the formal 

qualities of the selected pieces from at least two cultural origins and the 

analysis of these formal qualities is consistently informed by reliable sources 

and effective. 

B Interpretation of function and 

purpose 

6  an informed and appropriate interpretation of the function and purpose of the 

selected artworks, objects and artifacts within the cultural context in which they 

were created. 

At the highest level of achievement, the work demonstrates a consistently 

informed by reliable sources and appropriate interpretation of the function and 

purpose of the selected pieces within the cultural context in which they were 

created. 

C Evaluation of cultural significance 6  an informed understanding of the cultural significance of the selected artworks, 

objects and artifacts within the specific context in which they were created. 

At the highest level of achievement, the work demonstrates consistently 

informed and appropriate evaluation of the material, conceptual and cultural 

significance of the selected pieces within the specific context in which they 

were created. 

D Making comparisons and 

connections 

6  an effective identification and critical analysis of the connections, similarities 

and differences between the selected artworks, objects and artifacts. 

At the highest level of achievement, the work critically analyses the 

connections, similarities and differences between the selected pieces. These 

connections are logical and coherent, showing a thorough understanding of 

how the pieces compare. 

E Presentation and subject-specific 

language 

6  information that is conveyed clearly and coherently in a visually appropriate 

and legible manner, supported by the consistent use of appropriate subject-

specific language. 

At the highest level of achievement, the work clearly and coherently conveys 

information which results in a visually appropriate, legible and engaging study. 

Subject-specific language is used accurately and appropriately throughout. 

F Making connections to own art-

making practice (HL only) 

12  an analysis and reflection on the outcomes of the comparative study 

investigation and on how this has influenced your own development as an 

artist, identifying connections between one or more of the selected works and 

your own art-making processes and practices. 

At the highest level of achievement, the work analyses and reflects upon the 

outcomes of the investigation consistently and appropriately. You effectively 



consider your own development, making informed and meaningful connections 

to your own art-making practice. 

The following guide shows strategies and the IB rubric.  It is on my website and called: 
Rubric For Comparative Study with Strategies 

 

 



 



 

 



 

 



 

 

 



 

 

 

 


